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From the Editor

Charles Bushnell was a passionate collector
of Americana. Most of us are familiar with the man
and the 1882 sale of his monumental collection via
an auction catalogue written by the Chapman
Brothers. Only readers of George Kolbe's January

salewill be familiar with another very special
Bushnell landmark.

Thefirst two studies of United States medals
were authored by James Mease, M.D. (1834) and
Francis J. Fisher (1837). Bushnell clipped these
two listings out of the collections of the
Massachusetts Historical Society. Then he bound
them together, suitably ornamented, adding in
pencil hisown holdings, the names of engravers and
other useful information.

Alongside the entry for the de Fleury medal,
the collector notes: “gold—Robt L. Stuart.” Aswas
noted in COMITIA AMERICANA by Adams and
Bentley, Fleury requested that, in addition to the
silver meda awarded by Congress, he also wanted a
specimen in gold. He had deposited money with
the engraver (DuVivier) to fund the request.

The authors of COMITIA concluded that it
was very unlikely that Franklin had countenanced a
gold medal. Now, along comes Bushnell’ s notation
making it highly likely, in our opinion, that such a
piece was indeed made. The point isthis: if
someone offers you ade Fleury in gold, don’t raise
your eyebrows but reach for your wallet.

MCA Launches Medal Interviews
As Oral History on Its Web Ste;

Actual Voices of Medal Authorities
Can Be Accessed by Anyone on Web

MCA MEMBERSINVITED TO CONDUCT
OWN INTERVIEWS, GOAL ISTO COMPILE
RESEARCH DATA, PRESERVE VOICES.

BYD. WAYNE JOHNSON

Boston (March 2009)—In what may prove to be
one of the most important services of the Medal
Collectors of America, the national collector
organization has officially launched interviews of
prominent people in the medal field and placed this
audio on itsweb site.

After more than six months planning —
choosing a conference call service provider and
early testing — the first full-length interview has
been conducted with Alan M. Stahl, curator, author,
and medal organization official. He was interviewed
by Dick Johnson on November 21st.

The concept for such afeature originated
among MCA board membersin the summer of
2008. Board members Bob Fritsch and John Sallay
favored the idea and agreed to pursue it further.

“The idea generated immediate support”
wrote Sallay in an early report. “It took on a new
urgency with the recent passing of afew very
prominent long-time collectors and medalists.”

Sallay contacted Mark Schellphorst at the
suggestion of Johnson. Mark—arecent MCA



member--is active in the high-tech field and
immediately knew what was needed. He agreed to
source a conference service. After athorough search
he identified AccuConference as the ideal provider.

Author-Curator Alan M .Stahl
First To Have Been Interviewed.

Theinterviewer serves as the conference
moderator. Both he and the person to be inter-
viewed call aphone number and log onto MCA’s
exclusive account. Both parties' telephone conver-
sation is recorded digitally. The moderator controls
when the voice recording starts and stops.

AccuConference has aterm for this process
of one interviewer and one person interviewed.
They call such an exchange “Conference Lite.”

Oral history conference in Boston: MCA board member John Sallay (left) discusses planning for the projected recording of

MCA ishilled for only the actual time of the
recording. An average hour of such recorded voices
is about $6. MCA President John Adams and other
board members considered this afavorable cost to
document such vital datain the medallic field.

Collectors, dedlers, curators, artists, medal
manufacturers, medal issuers and perhaps even U.S.
Mint personnel will be considered for interviewing.
All are potential subjectsto provide insight and data
in the medallic field that might otherwise not be
saved for present or future use. The goal isto obtain
information in which the party interviewed has
intimate knowledge.
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medal experts with Mark Schlepphorst (center), who will administer the project and writer Dick Johnson, an experienced interviewer of

authorities in the past, hasagreed to conduct several interviews for MCA.

Those potentia interviewees who are senior
in age, or long-time active in the field, will be the
first to be interviewed, as Sallay suggested.
However, any MCA member may conduct an
interview, or suggest someone to be interviewed.

The goal isto record and document every
aspect of the medallic field, from artists' original
creations to the housing, storing and arranging of a

medal collection. Topical collector interests will be
explored aswell as historical and technical content,
how medals are made, for example.

Thelength of an interview isimmaterial. It
can range from a dozen questions, answered in, say,
twenty to thirty minutes, to interviews lasting more
than two hours, perhaps even multiple interviews of
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the same authority. Long interviews, however, can
best be offered in shorter segments.

Thisisin contrast to other fields. For
example art biographer Paul Cummings once
interviewed modern artist Roy Gussow — he
prepared one medallic object in our medal field —
for eight hours at one time in February 1968. This
was for the Archives of American Art, whose tapes
are now in the Smithsonian Institution, available for
scholarly study.

The advantage of the conference call
recording program is that there are no tapes or tape
recordersto contend with. It isdl digitally stored
and placed on the organization’ s web site.

MCA’sweb site is managed by Ben Weiss,
aretired educator, who states “this novel project
will constitute an important new addition to our
body of knowledge of the History of the Medallic
Field. The internet is uniquely suited for this project
for it allows rapid and readily accessible
dissemination of information.”

Weissis along-time medal collector who
has cataloged his collection and has placed over 400
illustrations and data on his own web site. It can be
found at www.historicalartmedals.com/

MCA’sweb site—where the ora interviews
are available—isfull of information for the medal
collector. Basic information plus advanced data for
the medal specialist and al in attractive
arrangement by webmaster Weiss.

The MCA oral history program is
administered, at least for its early phases, by Mark
Schlepphorst. He coordinates all interviews, edits
the sound recording and passes the final version to
Weiss who placesit on MCA’sweb site.

Ben Weiss, MCA Webmaster

For the present, Mark retains all the signed
releases. Each interviewee signs arelease assigning
all rightsto MCA. At sometimein the future these
interviews will be transcribed and placed in MCA
archives for future researchers. For the present,
however, anyone can listen to the recording on the
web.

Mark’ s editing can take out unwanted
sounds— a cough, or the dropping of abook — or an
extralong pause; it cannot add new sound. Or either
party can choose to eliminate an unwanted
statement.

On the pages below can be found the actual
guestions asked of Alan Stahl during this first
interview. Also added is the interviewer’s notes—
why he asked a question, the type of question, or
why he omitted that prepared question.

Thisis done with the thought that it might
serve as aguide for anyone who is preparing for an
inter view. Preparing questionsin advanceis
mandatory. The interviewer must have alist
prepared ahead of time, it isdifficult to think of a
next question while listening to an answer the
interviewee is giving.

Any attempt to improvise during the call
results in conversation, rather than in fact-gathering
results.

For someone compiling potentia questions,
think of what information you would like to know,
or what data the person possesses. Personal experi-
ences are excellent questions, as are observations.
Be as specific as possible. Y ou are gathering facts.



Don't interject yourself too frequently. “I
am awareyou ..." is permitted atime or two. But
don’t try to impress the interviewee with your
knowledge. Remember you are gathering his
knowledge, his experiences.

If you want to impress the interviewee, do it
with well-researched and well-worded questions.
Use correct medallic terms and pronounce them
correctly.

If you would like to emul ate an experienced
interviewer, afavorite of the author’sis James
Lipton on the TV program Inside the Actors Sudio
on cable’ s Bravo. Stay away from the Charlie
Rose' s or any of the “gotcha’ interviewers. We
are gathering facts among friends, not providing
contentious entertainment.

There are some guidelines in telephone
inter-viewing. Both parties should bein aquiet
room, telephones pick up extraneous noise. Use
land lines not cell phones. Don’t worry about
misstatements or long pauses; these can be edited
out.

The choiceof Alan M. Stahl for the first
interview was more than beneficial. He has been
activein the medallic field since 1982 when he was
named curator of medals in addition to being named
curator of medieval numismatics at New York’s
American Numismatic Society.

He served as president for four years of
the medallic artists group, American Medallic
Sculptures Association, and later was named to the

board of the National Sculpture Society,
predominately composed of figurative sculptors,
many of whom have prepared medallic art.

Asan instructor of both undergraduate and
university graduate level, Stahl is accustomed to
speaking without notes. He has written extensively
for thirty yearsin the numismatic field, with eleven
books and 79 articles to his credit.

“It was an ideal telephone interview,”
according to Johnson. “1 did not have to prompt
Alan at any time,” He can talk at length on most
every subject of medal interest. We recorded an
hour and fifty minutes. “It was a dream to interview
him. | would like to do a second interview with
him.”

It is hoped the same can be experienced by
other MCA members as they choose some medal
expert they would like to interview. It is as easy as
talking on thetelephone.

Remember this. Everyoneis an expert on
themselves and their work or their collecting. All
you have to do is ask them to tell you.

Now you arein for araretreat. The Stahl
interview isin four segments of about 30 minutes
each. The questionsare listed below. Kindly log on
to MCA web site at: www.medalcollectors.ora/
click on Oral History then listen to audio of
Alan Sahl’ s four interviews with authentic and
knowledgeablereplies. As a medal enthusiast |
learned a ot from his comments, | am certain you
will too.

http: roft.

Tips For Conducting Interviews

Below are two sites which can be useful to aid
anyone conducting interviews. The first is from the Regional
Oral History Office at the UC Berkeley Library. Click on:

.edu/ROHO/r

The second is telephone conference call tips
compiled for conference callers. It isalittle more genera
and somewhat more lengthy. Its General Call Etiquetteis

rces/rohotips.html

excellent. You'll find it at:

http://www.fullcirc.com/community/telephon
efacilitation.html




National Commemor ative
Medals areaCategory of United
StatesMint M edals By bonald Scarinci)

The publication of two books on the
subject of national commemor ative medals
(NCM), separately researched and written by
different authors without knowledge of the
other, has created some confusion and a
misconception that needsto beclarified. The
two books present three different numbering
systems and there are some differencesin the
medals included and excluded in both. The
central misconception is that these medals can
be catal oged separately and independently from
the body of United States Mint Medals, which
iswhat they are.’

Both books, National Commemor ative
Medals of the United Sates Mint, by John T.
Dean, published privately, 2008 and National
Commemor ative Medals of the United States
Mint Snce 1873 by William Swoger, published
privately, 2008 are excellent pieces of
scholarship and contain important information
about this category of United States Mint
medals

The two books substantially confirm
each other’ s research and contain consistent
information with respect to mintage figures, the
circumstances of each medals issuance, and
most of the details about each medal .

However, where the two books differ isfar
more fundamental and highlights the core
problem: Exactly what are national
commemor ative medal s?

Dean and Swoger do not agree on the
definition of anational commemorative medal.
Dean defersto Turner for his definition. His
book isintended as an update of Turner's
research. Turner’sinformation was previously
available only in articles from the Numismatist.
Thanks to Dean this information is now

available in asingle book updated to the
present.

Turner requires an act of Congress to
give amedal the gatus of a national
commemorative medal. Swoger does not, as
long as it was made after 1874. Turner requires
that the medal be struck at the United States
Mint, not merely designed or engraved there.
Swoger does not, it need not be struck at the
U.S. Mint but it must be engraved or designed
by U.S. Mint employees. Furthermore, Turner
requires that a national commemor ative medal
must be listed and sold as such by the medals
sponsor or at the event for which it was made
but “not over the counter at any US Mint
facility. Swoger does not, but Swoger creates
other limitations to the definition of
“commemorative.”"

Swoger citesto alaw passed in 1874"
giving authority to strike medals “of a national
character” to the Superintendent of the U.S.
Mint, subject only to the approval of the
Director of the Mint." Swoger interprets this
law as sufficient to confer national statusto
commemorative medals that are produced at
the discretion of the Mint Director and
Secretary of the Treasury without an act of
Congress. He also usesthislaw to grant
support U.S. Mint status for medals not struck
a the U.S. Mint.

Swoger then defines a national
commemor ative medal as one that marks an
important current event or significant
anniversary of an event of national
consequence that is “struck for alimited time.”
He uses this definition to select the medals he
includes, but he admits to bending his
definition in the later sections of his book.
These |later sectionsinclude medalsto help
raise money for commemorative events,
maintain memorials; or to help raise money for
private organizations.”

The first medal listed by Turner isthe
1940 Greenwich, Connecticut Tercentennial



medal. Thefirst medal listed in Swoger’ s book
isthe 1875 Centennial of the Battle of
Lexington, which islisted in Julian as CN-24.
Swoger aso lists the 1875 Mecklenburg
Declaration, CN-28, the 1876 Nevada Dollar,
CN-36; the 1882 Founding of Pennsylvania,
CN-40 & CN-41 and other late 19" Century
and early 20" Century medals issued by the
U.S.Mint without specific Congressional
enabling legidation.

Swoger’' s application of the 1874 law to
the definition of a national commemorative
medal creates a confusing and unsettled
distinction between this new category of the
national commemor ative medal and the
existing category by Julian of commemor ative
medals If Swoger’slogic were followed a
persuasive argument can be made for many
other commemor ative medals listed in Julian to
receive the designation of national
commemorative medal. The distinction
between the two categories would depend on a
subjective determination whether amedal made
after 1874 without specific Congressiond
enabling legidation is * Commemorative’ or
not. Thereis simply no need for this
duplication, debate and confusion.

Thelogic of Turners position that a
national commemorative medal (NCM)
requires a specific act of Congressto be
categorized as such is far more compelling.
The fact that Congress passes alaw with a
majority vote of its members and that law is
signed by the President of the United States, is
de facto proof of the subject’s “National
character” 1If the medal aso commemorates
persons places or things, then the medal should
be categorized as anational commemorative
medal (NCM).

Clearly the trend at the U.S. Mint for
the last half century at least has been against
producing medal s without congressional
authority. The national commemor ative medal
(NCM) is a legitimate and necessary new

category for these medals. Julian’s category of
commemor ative medal (CM) should continue to
be used to catal og those late 19" Century and
20" century commemorative medals that do not
have specific congressiona enabling
legislation.

Swoger is correct to abandon Turners
artificial starting point of 1940 for national
commemorative medals. Turner begins hislist
of “national commemorative medals” with the
1940 Greenwich, Connecticut Tercentennial
because, according to Dean, he viewed these
medals as “filling the gap for specialty
collectors’ following the discontinuation of the
United States commemorative coinage program
in 1954. In the preface to his book, Swoger
relates a conversation he had with Turner
pointing out that there are U.S. Mint made
commemorative medals authorized by specific
acts of Congress before the 1940 Greenwich,
Connecticut issue and that Turner said he was
simply unaware of them.

Whatever reason Turner had for
choosing to begin the category of national
commemor ative medal in 1940, that reason
appearsto be arbitrary and unjustifiable. If
Turner’ s thinking were to be followed,
approximately 11 medal types from the 1884
World's Industrial & Cotton Centennial
Exposition to the 1925 Norse American
Centennia which otherwise meet Turners core
criteria as anational commemor ative medal
would not be catal oged as such."”

Swoger is also correct to include as
national commemor ative medals those medals
engraved or coordinated by the United States
Mint personnel pursuant to the terms of the
Congressional enabling legislation even though
these medals were struck at a private mint.
Y"Government can and often should subcontract
itswork to private entities that can perform
more cost effectively or produce a product that
government might not be best equipped to
produce. Well patinated, high relief medals



lend themselves especially to subcontracting by
the Mint. They are no less than full U.S.Mint
products because they are subcontracted any
more than the printed |eaflets and packaging
they are sold with.

While revisions and updates are always
needed, it is unnecessary to revisit Julian’s
categories and Julian’ s numbering system.
They have stood the test of time and many
collectors are invested in this system. What is
necessary is a comprehensive catalog of U.S.
Mint medals beginning where Julian stops,
about 1893.""

When the 20™ century catalog is
prepared, Julian’s categories and numbering
system should be preserved and expanded. In
addition to national commemor ative medals
(NCM) other new categories will be necessary
such as a category for Congressional Gold
Medals (CG), Mint Director medals (MD),
Secretary of the Treasury medals (ST), and
national series 1—First Spouse medals (NS1),
allowing for other National Series medalsin the
future as Congress may determine.

There is a category of Commemor ative
Medals (CM) created by Julian and that should
be continued along with many other of his
categories—Presidential Medals (PR),
Personal Medals (PE), etc. If amedd is
commemorative but it is not authorized by an
act of congress then it should be placed in
Julian’ s category as a commemor ative medal
(CM) and sequentially numbered as such with
its earlier struck brethren.

The subject of a numbering sysem for
United States Mint medals is not as daunting as
the task ahead for the researchers working on
the so-called dollar update. United States Mint
products are definable and subject to public
disclosure by law. Thereisreason to believe
that the current Director of the United States
Mint will welcome and even assist in a
cataloging project. With the extensive research
aready conducted by three fine numismatists,

Turner, Dean and Swoger, it should be possible
to create a simple, Julianic numbering system
beginning with NCM-1.

Auction catalogers, grading services
and writers should not be encouraged to use
any of the current numbering systems for
national commemorative medals. The Medal
Collectors of Americaneedsto act quickly to
encourage and even actively create and
coordinate a research group charged with the
mission to define the national commemor ative
medal; to agree on the medals that should be
included in that category; and to agree on
numbers for them. A dialog also needsto
begin on the parent project—A Comprehensive
Catalog of Medals of the United Sates Mint,
Volume 2.

(see end notes page 20)

[Thisseemslike an eminently worthy
project. Whoiswillingto help out?—Ed.]

Ron Dutton Recealves 2009 Saltus
Award (By Donald Scarinci)

Ron Dutton, a sculptor and prolific
medalist in the United Kingdom was awarded
the prestigious J. Sanford Saltus award in
February by the American Numismatic Society
for hislifetime of achievement in the art of the
medal.

Dutton became the 53° artist to receive
the award since it was created in 1919 and
awarded that year to James Earl Frazer. Dutton
joins ashort list of the most important medallic
artists in the world, with only 14 other
international artists receiving the award since
the scope of the award was expanded
internationally in 1983.



